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My focus this time in on Billy Wilder’s 1970 feature film titled “The Private Life of Sherlock Holmes.” With a runtime of 123 minutes, the film tells the story of the world’s most famous fictional detective – Sherlock Holmes. It is a DeLuxe color film in Panavision written and directed by Billy Wilder and produced by him and his co-producer, I.A.L Diamond. It stars Robert Stephens [Sherlock Holmes], Colin Blakely [Dr. Watson], Christopher Lee [Mycroft Holmes], Tamara Toumanova [Madame Petrova], and Genvieve Page [Gabrielle Valladon]. The film is largely plotless but is divided into two distinct and unequal stories. In the short opening part, Sherlock Holmes rejects the seduction of Madame Petrova, a famous and beautiful Russian ballerina, by lying that he is gay and in a relationship with Dr. Watson. In the second and main part, Valladon requests Sherlock to find her missing husband. Mycroft – Sherlock's brother – tells him that the man he is searching for is a top German spy. The film comes to an end as a sad and heartbroken Sherlock Holmes retreats to his chambers to seek solace in his violin and cocaine upon receiving news from Mycroft that his client was executed by a firing squad in Japan. The film is shot in plush CinemaScope Technicolor. It has an anonymous visual characteristic in that it seems to have an even lighting scheme eschewing evocative shadows that are typical of Wilder’s other films. In other words, this is one unique masterpiece by Wilder. Nevertheless, it incorporates a practical compositional style into its setup by using appropriate framing elements such as reflections, zoom lenses, and crane-based camera movements instead of cutaways. Close-ups and other types of complimentary coverage. 
I love detective stories both in print and video formats, and so when I came across Wilder’s “The Private Life Of Sherlock Holmes” movie, I outrightly knew that this was the feature film I would watch for both my personal gratification as well as for this current assignment. I have read various tales of Sherlock Holmes more than once and watched other versions of this film by different directors and must admit that so far, Wilder’s film is now my number one favorite. I, therefore, had an idea of what I was about to experience but again must confess that the editing and inequality in the parts slightly took me aback. I expected the main character to be a witty and intelligent man of perfect extraordinary detective skills. Although this was not exactly the case, I later got appreciate the different light in which Wilder presented Sherlock -  as a person like any other, who experiences as much failure as he does success. In this film he is presented as a man like any other human being, only that he loves his job and everybody seems to belive that is Sherlock cannot unravel a mystery, then nobody can. In other words, he presents a realistic view of the detective. Although slightly went against my expectation, I must confess that it nevertheless made me appreciate both the main character – probably because he plays this part so well despite not being one of the famous mainstream actors of the time, and also Wilder as the director – because he moves and thinks outside the box. This is the kind of exciting twists I love. However, I was slightly disappointed in the fact that I expected Wilder to present an analytical view of the detective's private life – I did not see much of this because barely twenty into the film, Wilder plunges into the cases that Sherlock has to solve. Overall, it is a good film, but I wish Billy Wilder would have done more of the analysis than mere reporting.
My Criteria For Quality In Film
1. A high-quality film has a good storyline that is both intriguing. In this case, the plot is clear and delivers a profound message that is easy for the audience to understand. I hate films where I struggle to decipher what the director intended to put across. With Stevens in “Shane,” the plot is clear, and the message is deep but direct and easy to grasp.
2. An excellent film also has excellent actors and cinematography. It is imperative to note that no matter how good the story might be, poor execution by the actors greatly undermines the quality. Therefore, for it to meet the quality standards, each character must play their role outstandingly well, enough to convince the audience that they are indeed the character they are portraying. The camera crew must also capture the scenes in ways that best illustrates the film’s story; just like “Shane’s” camera crew does by varying the camera shots accordingly to fit specific scenes.
3. A good film has an appropriate setting. Different genres require different settings, For example, Westerns such as “Shane” require to be set in the open, rough terrains which are a perfect fit for this genre. Therefore, matching the genre to its setting is a plus for high quality.
4. Also, a top level film is one that has an awesome scene. It could be in the opening, somewhere in the middle, but most preferably the ending. It presents a moment that the audience lives to remember. For the ending scene, it gives a turn that the viewer did not expect. Like in “Shane” no one expected the hero to be shot and drift away to die alone.
5. Over and above all these, composition and organization remains paramount. This gives a balance to all the other requirements. Otherwise, a film may have an excellent story, actors, setting, and awesome scenes but if it lacks proper organization, then there is nothing much to say about it.
6. 
An excellent film moves beyond the audience’s expectation. Most of the times one watches a film with a preconceived idea mostly derived from the title. The best film is, therefore, one that connects these expectations with a twist of events within the narrative just like Wilder does in the presentation of Sherlock Holmes as just another human being who knows how to do his job.
7. An excellent film is not about what others say about the same topic but how realistically it puts it even if it is different. In other words, it does not need to do things the way other films do it. This way, it brings a fresh taste to a familiar tale – I think Wilder does this perfectly.
8. Again, a perfect movie needs to surpass the limits of time. Put differently; its relevance should not be limited to a particular period. In this case, Wilder’s is perfect because over four decades down the line it still gets viewership – and I loved it a lot.
9. An excellent movie should feel complete. In other words, the audience should not feel like something is missing. Unfortunately, I would say that the current film fails on this point. As I watched it, I felt like something was missing – I wished that the director would take some time to present his interpretation of the character. Therefore I felt like he failed to address the ‘private life’ part adequately and focused more on what we already know about the detective [in my opinion the first part should have lasted more than twenty minutes – an hour or fifty minutes would have been justice].
10. A good move should have a surprising episode. One that the audience leaves the viewer asking “could that be true?’ I think in this film, Wilder did that. I mean who would have expected that a detective who is so used to solving murder mysteries would be so disturbed by the execution of a spy [given that he is a mere client unrelated to him in any way except business] to the extent of closing himself up and intoxicating himself with drugs and music?. Therefore, on this note, it is a pass.

Work Cited
Wilder, Billy. "The Private Life Of Sherlock Holmes (1953)". IMDb. N.p., 2016. Web. 29 Nov. 2016.



