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Crash: A review of literature on race, ethnicity, and gender in the film by Paul Haggis
The following paper aims at reviewing literature on race, ethnicity, and gender is the film Crash by Paul Haggis. The main themes illustrated in the film are based racial stereotypes developed through rationalization. Minority ethnic groups epically the blacks, Asians, and Hispanics suffer much of the prejudice, which replicates to collisions as each race or culture seeks to identify its place in the American society. Additionally, the film also presents the misrepresentation of people based on their ethnicity. However, the main theme is the focus on the dominant white culture and how it plays multiple roles in coming to terms with the minority people in society. Gender and class are also significant themes in the film, but all connect to racism and stereotyping. The paper aims at reviewing and analyzing some literature concerning the film crash to understand how these themes are represented in the film.    
Prendergast’s article focuses on race and ethnicity arguing that culpability fits equally among all racial groups and redemption is also equally available, but his does not apply to the characters of Asian ethnicity in the film. The author seeks to illustrate the different stereotypes and treatment of Asian depicted by most Americans. The article starts by recalling the scene where Peter and Anthony run over an Asian character “Chinaman” in their stolen SUV (Prendergast 347).  Firstly, Prendergast notes the different treatment of the Asian’s near death to that of Peter later in the film. This illustrates the general view of the dominant White ethnicity in America. The death of Peter is illustrated as the loss of a son, but that of the Asian is not given any significance. In fact, the first aim of the scene was to offer comic relief in the film illustrating the dominance of the culture since they are able to control how they view or depict certain cultures. 
Further on, Prendergast reveals that the Chinaman scene was not only intended for comic relief, but also to illustrate American stereotypes concerning Asians based on its producer Haggis. Haggis actually intended to illustrate that Americans tend to sort people up in groups without even really knowing their original ethnicity. Haggis actually used two characters of Korean ethnicity, but in the scene, they are referred as to Chinaman, which is not true. Moreover, the scene where Anthony expresses his kindness to the Asian immigrants illustrates the same situation back in American history. In American history, the Europeans were regarded as illegal immigrants coming to the land of opportunity. This illustrates the role of the “Asians as redeemers for others, but not for themselves” (Prendergast 348). Overall, Prendergast illustrates the differences between ethnic and racial groups through the dominance of the Americans depicting the presence and absence of Asians in the film Crash. 
In Villanueva’s article, he offers his experience and reaction watching the film Crash and argues that it offers 3-D stereotypes that are based on the rationalization of racism. Villanueva begins by explaining his first time watching the Crash film. He explains that he was all alone in the theater and only realized this after shouting “No” during the scene where the Persian salesman fired on the locksmith and his daughter (Villanueva 348). However, after watching the film, he viewed it as an intelligent film. He first noticed the role of Anthony in terms of racial stereotypes. Anthony is depicted as a middle-class African America who constantly argues against stereotyping, but this was illustrated as facts rather than stereotype. This ensured that the stereotypes stuck or were upheld such as the common perceptions that black men are always viewed as a threat or they never tip. Villanueva claims that the film is all about stereotypes and each scene never breaks out of this theme. He even offers numerous examples such as Mama the Junkies and Lieutenant Dixon who he believes represents organizational or institutional racism in the police department (Villanueva 349). Breaking away from these stereotypes more or less tends to increase the stereotypes especially for the minority groups. Villanueva maintains that the film depicts the struggle of the middle-class to a point of subsuming and repressing one’s culture. This means having to put up with the dominant cultures at work or even in relationships such as the trophy wife because she looks white. Another example offered is the Korean’s or Asian’s accent. It the moves on to the Latina who is a Puerto Rican who chooses to ignore being labeled a Latina or Mexican. The complexity of these stereotypes is also visible in the scene where the Korean husband traffics humans while Anthony (the black man) frees the slaves. 
Villanueva draws his argument of3-D stereotypes from a childhood experience watching the 1960, 13 Ghosts film wearing 3-D glasses with a promise that it would enhance the depth of ghosts to look more real like holograms (Villanueva 348). This means that the stereotypes illustrated in the movie are not the real issues, but an illusion of racism in society. In this case, the film attempts to illustrate how many minority racial groups struggle in their lives. However, these are just made up situations even in real life based on the dominant culture rationalization or attempting to justify or explain why they perceive other races in such a manner. Even Villanueva agrees that this kind of thinking is cheap, but a fact in the American society. Villanueva concludes with the stereotyping of Los Angeles. Villanueva believes that the Crush film does better of a job illustrating racial divides in society as well as stereotypes. Again, his main argument lies in the theme of racial stereotypes developed on cheap rationalization. 
Ray’s article focuses on race and gender and how they are misrepresented in the multiculturalism illustrated in the film as well as todays culture. The author expresses her mixed reactions after watching the film and teaching it in class expressing sentiment and anger respectively in both instances. In the article, Ray begins with discussing the mixed reactions she got from her students on teaching and watching the Crash film. Most of the students who were white were uncomfortable with the portrayal of the white cops in the film. The students were also reluctant to accept that the African Americans were more stereotypical. Another major issue was the teaching and analysis on gender and race. Some of the students viewed gender and whiteness as an insignificant theme in the film. However, when the same film was shown to German student, they observed the racial and gender flaws in the movie. 
Ray evaluates the film based on its creation of whiteness and other themes where the main theme remains that Americans are racists or at least prejudiced (Ray 351). Whites especially liberals are known to have fear of the “others” such as the fear of young black men as a threat. She even welcomes the idea that for most whites it would seem funny if the ideas of two black men in a rich neighborhood are misplaced. The author goes to illustrate the state of racism depicted by the white men in the movie mostly against the minority groups. Based on her analysis, the author questions the American society and even who should be more afraid or scared; the black men or the white men? Ray then shifts to the theme of gender where she argues that women in the film are in distress. Even with their distress, they are depicted differently, and Ray does not hesitate to criticize their mixed characters or behaviors. She even believes they suck at some point based on the issue of race and gender. The overall review or analysis of the movie is illustrating the hidden themes of gender and race that play out in the multicultural America, which is as complex as it gets to the point that one thinks they know who they are, but they have no idea. (Ray 354).
Farris’ article focuses on race, gender, and class and argues that the film is designed with multiple multicultural characters whose intersections allow “all kinds of racial, gender, and class prejudice to collide” (Farris 355). Farris argues that the depiction of the people of color and whites illustrates the complex multicultural setups where people need to come to the open and crash into each other to feel something or intolerance. The author believes that the film is based on a theme of stereotyping through a narrative structure. Each character is involved in intense scenes where they are forced to speak their mind exposing their racist and redeeming qualities. Farris begins with the examples of Anthony and Peter who are highly stereotypes even though they challenge their position, their behaviors seem to contradict. Moreover, Farris believes that the Asian are neutrally represented.   Farris believes that the film is intended for the white ethnic group as an opportunity to rearrange their blame or guilt logic. Even the issue of class is also open where the minorities in the middle class as viewed as intolerable while the low class minorities are regarded as a threat. 
In conclusion, the film Crash offers numerous themes as reviewed through the research presented in the four articles. The themes of race, gender, and class are openly and deeply analyzed as well as challenged. This illustrates the deep and hidden stereotypes that are present in the American society. America has grown to a multicultural society, but even as all seems normal, there are hidden issues with people seeking their identity in terms of race, gender, and class. It’s a constant struggle between the dominant white culture and the tolerance of the minority culture. A key element is that all of these stereotypes are based on rationalization of racism. The film particularly addresses the dominant white race and its unending perception of guilt logic against the minority groups.   
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